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Abstract
Alisher Navoli's Persian legacy has been in the focus of researchers for many years, Professor

Hamid Suleiman, one of the literary scholars, has already recognized that he is one of the
leaders in this regard (12;13). Also, mature scientists Abdurauf Fitrat (16) and Sadriddin Ainiy
(1), Academician Botir Valikhojhaev (3), Abdugadir Haitmetov (22), Natan Mallaev (5),
Yakubjon Isakov (4), Tajik scientists Academician Abdulgani Mirzoev (6), The studies of M.
Bagoev (2), R. Khodizoda (23), Ergashali Shodiev (18;19) are noteworthy in this regard. In the
following years, the implementation of scientific works devoted to the comparative analysis of
the Persian-Tajik poetry of Alisher Navoi became a great achievement of the science of Navoi
studies (46; 51; 86; 131; 132; 227; 266). The comparison of Alisher Foni's ghazals with the
ghazals created as a response to Khusrav Dehlavi's poetry gave good results (18; 211). In the
process of comparing Dehlavi's and Foni's ghazals, various aspects of the history of
Naziragoism and its historical roots were illuminated in the literature of the Near and Middle
East. As a result of the comparative analysis of the ghazals of two master artists, serious
scientific conclusions were revealed.

Introduction
In the classical literature of the Near and Middle East, followership, regardless of genre, is
called by the term "tatabbu™. Also, the terms "payrav", "nazira", "answer", "reciprocal”,
"prospect”, "following", "following™, "similarity" are used in the same way as "tatabbu™. In
Nazira ghazals, it is strictly followed to preserve the theme, image, image, weight, rhyme and
radif of the previous ghazal (the ghazal of a previous or contemporary poet). Nazira tying is
not just a pastime or a simple imitation, but arises out of a certain vital need and has its own
special laws and requirements. "It requires great talent, high literary-aesthetic taste and skill
from the poet. From this point of view, writing an allegory is more complicated and more
responsible than writing a new independent poem™ (12. Sulaymonova).
The response ghazals to the ghazals of Alisher Navoi, a number of great representatives of the
Persian-Tajik classical literature, are finished. Most of the tatabbu of "Devoni Fani" consist of
tatabbu written following the ghazals of Hafiz - 237, Jami - 52, Dehlavi - 33, Sa'di - 25. The
rest were Katibi (died 1435) — 5, Shahi (1385-1452) — 5, Khojandi (1321-1401) — 4, Suhaili
(1444-1502) — 4, Hasan Dehlavi (1254-1327) — 3, Husayni (1438- 1506) — 2, Vafaiy (died
1492) — 2, Khoja Salman (1310-1376) — 1, Khoja Ukhd — 1, Said Qasim Anwar (1356-1433)
— 1 were dedicated to the poems of the masters of the pen.
In "Devoni Foni" the tatabbu's written to Dehlavi's ghazals have a special weight.
Amir Khusrav:

Dit 6ox, Oypkab 6aphukaH oH pyU OTAITHOKPO,

B-sit muna, rap cadpo kynam, o6e 6uzan un xokpo (1- C.29).

Ma3zmyHu:
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Alisher Foni:
I"ap mapaa ango3an MaxaM OH pyu OTAIIHOKPO,
Cy3am 00 otammH HyX mapaau aguokpo (2—b.10 Tyrpunar).
Meaning:

In the first stanza of the ghazal, Khusrav Dehlavi's hero prays to the wind (bod) and the eye
(dida) to lift the grass from the face of the fiery face, if | cough grass (safro kunam), sprinkle
water on the soil (obe bizan in khokro), because it will burn the earth. Alisher Navoi's hero
says that he will set fire to the nine celestial veils with a fiery flame. In both cases, the reason
is the fact that the firecracker hides his face inside the curtain, it seems that Navoi was able to
develop the image of a master and show a worthy competition in igrog-gulu. If we take the first
and tenth verse of Dehlavi together and compare it with the first verse of Navoi, we will witness
a remarkable phenomenon.

Amir Khusrav:
Dt 601, Oypkab OapdukaH OH Py OTAITHOKPO,

B-sit quna, rap cadpo kyHam, o6e On3aH UH XOKPO.

['yit 6apoman roxu xo0 anaap auiau mad optoo,

OHn nam k-a3 oxu ¢y0xTod otam 3aHam aduokpo (1- C.29).

Alisher Foni:
I"ap mapaa aHz03a1 Maxam OH pyH OTalIHOKPO,
Cy3am 00 otamuH HyX mapaan adiaokpo (2—b.10).

Alisher Navoi constructs the meaning of Khusrav Dehlavi's two stanzas in the shell of one
stanza, combines them in one stanza and achieves compactness, creating a wonderful scene. If
you pay more attention, the artistic skill of both poets, their artistry will be more clearly
demonstrated in the example of these stanzas. In both matlas, the word "fire" is clearly
emphasized, and around this word (word), the situation of the hero is revealed, and the deep
aspects of the general image become clearer. For example, Dehlavi uses the word "fire" to give
various qualities of the hero, and this word is also used to describe the definition of yor. "Fire"
means face, face, fire - eye, fire - water, eye - water, fire - sun, fire - tob, fire - oh, etc. Dehlavi
and Navoi use both contrasts and adjectives with the word "fire", that is, fire is contrasted with
water in Dehlavi, since these words are inherently contradictory. Navoi uses the word "fire" in
two places in his matla, and around this word he succeeds completely in describing the state of
the hero. Note: fire and oh, fire and moon, fire and sky, fire and veil, fire and face, moon and
face, moon and veil, face and veil, because fire and oh, fire and sky have harmonious meanings.
. Now the beauty of the earth is fire, the face of the earth is the moon, the fire and the moon are
the face of the earth, the face of the earth is the moon, the fire is hidden behind a veil, hidden,
that is why they are in love. So fire is the face of the earth, the face of the earth is the moon,
the fire is oh, the lover's sigh is fiery, grassy, veil and sky, veil and fire, veil and face, veil and
moon, fire, face, the moon is covered by the sky, this is a sign of the starry sky, from that, he
wants to go against the sky and time with his love grass, or rather, he is going. This feature is
clearly seen in the tenth stanza of Dehlavi, in which the poet masterfully uses the contrasts of
evening and fire, night and sun, dawn and dusk, and the lover burns with the desire to set fire
to the sky with his breath.
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Amir Khusrav:
OH nam k1 Mermyy Kado, MaxpoM, a3 0axpu Xyjo,
[Tymmaa gop a3 yarMu MO OH KOMaTd 4oJiokpo (1— 29).
Alisher Foni:
Adran 6a MapayMm caja XaTap rys MaJlOWKK aaxasap,
Xap ¢y Ku Co3M JKHJIBarap oH komatu 40s10kpo (2—10).
Dehlawi says "on gamati cholokro™ - hide your beautiful figure from us, hide it from our eyes,
because it makes the lover impatient and condemns him to oppression. Navoi continues this
verse of the master, giving it vivid images and life scenes. There is soul in the violence of
Dehlavi's hero, Navoi gives the answer: if you show your beautiful figure everywhere, as if
you are not enough to endanger people, you will even force angels to hug you! Both of the two
verses given as an example above are distinguished in every way by their real and logical
foundations.
Alisher Navoi sometimes becomes a real charmer of Amir Khusrav Dehlavi's verses, which
can be seen in the example of rhymed verses.
Amir Khusrav:
Xapruz nabe Hagxu 6a MaH B-ap Oycae ryii Ou3as,
OsiM 4y Ha3JMKH AaXaH, pax ryM maBaj uapokpo (1-29).
The content of Khusrav Dehlavi's verse surprises one with its depth, Alisher Navoi refrains
from repeating it and tries to find other meaningful aspects of it.
Alisher Foni:
bosnx k1 macTu (paH KyHM J1alipu MyFOH MaCKaH KYHH,
I"ap Gosimat paBmIaH KyHM oliHau uapokpo (2-5.10).
Alisher tells the hero of Navoi, no matter how drunken and worldly you are, "Boyad ki masti
fan kuny, ko'i fano maskan kuny", but keep your mind clear, don't go crazy - Gar boyadat ravaz
kuny, oynoi idrokro. But in fairness, just as Dehlavi's verse surprised Navoi, it covers Ghazal
Khan's whole being. In the second verse of the Dehlavi verse, royal thoughts are expressed
about love: "Oyam chu nazdiki dahan, rah hum shavad idrokro”, after all, the definition of an
incomparable sign of shaydo, a sign of true love cannot be more than that.
In both ghazals, special emphasis is placed on the "taryok" detail:
Amir Khusrav:
Xonawm uy padt a3 Tan OypyH, BaciaaM 4u KOp OsIl KYHYH,
WH 3axp Ourzamr a3 ¢gycyH, 30eb MakyH TapbEkpo (1— C.29).
Alisher Foni:
OHuii nap vH Jaip oJIaM 4yH MyXJIKaT LIy 3aXpH FaM,
UyH MypHIm )KOH 6axI gaMm 3-¥ Hy1 KyH Tapékpo (2—b.10).
Taryok is a symbol of joy, joy, and relief from grief. Navoi wants to get rid of "dayri alam" -
the world, its sorrows, tricks, through the means of taryok. This idea sounds almost the same
in both verses, even Khusrav's verse sounds like the end of a ghazal. Navoi understands this
well, so he gives the detail of "taryok™ in praise of the ghazal. Similar meaning and content,
image and stylistic affinities, harmonies, and sometimes similarities in purpose and thought are
often encountered.
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The above ghazals describe the sufferings of a lover, the sufferings of migration, the
carelessness, indifference, and cruelty of a lover. In fact, the lover's sufferings are the sufferings
of the time, the sufferings of the emigration are the sufferings of the time, the neglect of the
lover is the carelessness of the time and environment, the indifference of the husband is the
indifference of the time, the reproach of the lover is the reproach of the world, circumstances.
Both ghazals benefited from the priceless treasure of folk art and are considered as beautiful
examples of internal rhyming ghazal (ghazali musja’). The internal rhyme is implemented in
this order: sitam - rest - grief, oston - smooth - tavon, gabo - god - mo, kin - din - interpretation,
din - zin - zamin, afrukhti - sokhti - omukhti, man - bizan - dahan, nose - Kunun - Fusun, Khob
- Aftob - Subhtob, Khas - Pas - Bas (Dehlavi), Kajkulah - Kah - Batah, Khatar - Alkhazar -
Jilvagar, Badan - Kheshtan - Man, Jahon - Nihon - Vorahon, Fan - Maskan - Ravish, alam -
gham - rest (Foni), there is no internal rhyme in the matla.
This ghazal by Khusrav Dehlavi also attracted the attention of Abdurahman Jami:
Xap nam adpy3ii gy TyJ pyXcopu OTAITHOKO,
Ulyssa nap xupMma 3aHit Mymre xacy xouokpo (4— C.124).
Navoi also attributed this tatabbu to Jami's ghazal of Khusrav Dehlavi:
Cy3usim To O6apdypy3u pyu OTAIIHOKPO,
Co3w oTarirupan OH Iysjia HH Xomokpo (2 — b. 34).
So, this ghazal of Dehlavi, like other ghazals, was in the center of attention of the literary
environment of Herat, and it can be assumed that many poets used this ghazal. While studying
Dehlawi, Navoi does not completely follow his style, the object of the image, but tries to create
new ideas and new conclusions. Amir Khusrav's next ghazal with the "makun” radif seems to
have charmed Alisher Navoi: Amir Khusrav:
Moxu xunonadpyu MaH, akJid Mapo a0 MaKyH,
Fam3a3zaHoH 3-uH ¢y Ma€, OXaHT'M KOHU MO MaKyH.
I'ax 3ynd cyu pyx Gapii, rax xoJ 3epu a0 HUXH,
Kon Aopana OXup OHaMﬁ, YaHAWH 0aJo KXo MakKyH.
DOl MaH FyJIOMH pYH Ty, rap *aBp XOXHU B-ap CUTaM,
bap 6annaun xXyn MekyHH, 4yH rysmar KyH € MakyH?
I'ap MaH 3u ’)kaBpH YalIMU Ty KapJaM IIUKOATTyHae,
3opam OuKyIl, JeK UH I'yHax 0ap pyu MO IIai]10 MaKyH.
Jepuna €poHU MaHaHJ, S1 NMAHATY, aHIYXY FaM,
Hap OeraMii MaHMOI pax, 3-31I10H Mapo TAaHXO MaKyH.
I'ydTit masan dapao Typo XHKpoH 6a KylITau cCOXTa,
Hmp¥y3 MeXMOHU TyaM, UH Babaapo (Gapao MakyH.
I"ap umk me6o3ii, U0, mapBoOHa 11aB, HE YyH Marac,
Bonou ortamr yapx 3aH, mapBo3 6ap XajaBO MaKyH.
I'ydram, ku maH a3 :xaBpu Ty 3yHHOp O6aHnam, rydr: “Pas,
Hap xydp xaM couK Hall, 3yHHOPPO pacBo MakyH!”
Xycpas, arap 6axrtar raxe €pi quxaj, OH KO paci,
Xam Oap 3aMuH HEX TUAapo, rycroxue oH ko MakyH! (1-C.708).
In Dehlavi's ghazal, the lover's address to the mistress occupies the central direction, and the
poet, through this address, openly reveals the lover's inner world, the lover's attitude to the
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surrounding events, and the lover's character and nature. A lover is in a conversation with a
lover, this one-second meeting, one moment of communication, one word of sweet sarcasm
from the lover gives the lover universal joy and infinite joy. If a lover says to a friend that he
has changed his religion because of you, the friend flirts and says: "Rav, dar kufr ham sodik
nay, zunnorro rasvo makun" - go away, you can't be faithful to unbelief (or rather, you can't),
and don't insult the zunnor. The poet creates an interesting image through the element of chilvir,
which is worn around the victim's waist by "zunnor" - non-religious people (Christians) living
in Muslim countries. For example, a lover abandons his religion and accepts disbelief, but his
mistress scolds him for not being able to disbelieve properly. This humor softened the drama
in the ghazal and imbued it with a strong ideological artistic color. In this way, excitement and
suffering are replaced by humor, and light humor in the ghazal is much better. This can be seen
in the following examples: don't put all the misfortunes in one place by placing a black dot
under the lip, after all, a person (lover) also has a soul:

Iax 3ynd cyu pyx O6apii, rax xoi 3epu J1ad HUXH,

Kon nopan oxup onamid, yanauH 6aio skxo makyH (1-C.708).
Or | am a slave of your face, whether you torture or torture me, you know that I am your slave
and suffer:

Ol MaH FyJIOMHU PYH Ty, Tap ’kKaBp XOXH B-ap CUTaM,

bap Oangan Xy MeKkyHid, uyH rysmat kyH € makyn? (1-C.708).
Let's pay attention to some verses in the ghazal: "Dar beg'amy manmoy rah, z-eshan maro
tanho makun" - Do not go down the path of begham, grief is my eternal companion, do not
separate me from it. "Imroz mehmani tuam, in wa'daro fardo makun" - You said that the
sufferings of early emigration will destroy you, what is tomorrow, | am your guest (in your
hand) today, don't leave the killing for tomorrow. "Baloi atash charkh zan, flight bar halva
makun" - Dil, if you want to play in love, be a butterfly, fly is not a quality halva, fly around
the fire!
Now let's consider Alisher Foni's introduction to the above ghazal:

Alisher Foni:

OW pUHIIU AYPAOLIOM Ky3 Jaiipu MyFOH MabBO MaKyH,
Juipo 6a raiip a3 MyrOada »OHHU JUrap a0 MakyH.
Cokuii, 0a can papxyHnaari uyH 0osiaT NOSIHAATH,
I"ap €611 0Ou 3MHAari Aap KoM XKy3 cax00 MaKyH.
Hap tapdu O0F, 31 cuiiméap, ryapaHr Mail 1ap aoMu 3ap,
Adxanna nap Bail KyH Ha3ap, Mailiu TyJid pabHO MaKyH.
Jap nuny nui oramsajna, Kapam 4y a3sMyu ManKajaa,
Xap nax3a a3 (Mait) ap6aga, 6ap 3ympau TakBO MaKyH.
UyH MyJIKH JUT IFMO KYHI, )kaBpy cutam 00 MO KyHH,
Cajn HO3y HCTUFHO KYHI, 1ap HO3 UCTUFHO MaKYH.
Jluiipo 9y OMHI cyM XyA MaKHYHY 30D a3 pyu Xy,
Xap 1aM MapoH a3 Ky XyJ AeBOHapO O€K0 MaKyH.
A3 nnik, @oHuil, 1aM Ma3aH, TyJIOOHT JIap 0J1aM Ma3aH,
Xouu Mapo Gapxam Ma3aH, OeriaMm a3uH pacBo MakyH (3 — b.232).
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Navoi's ghazal has an internal rhyme, the use of internal rhyme is a difficult phenomenon and
requires a special approach and special talent. In Navoi's ghazal, the main idea and content are
based on the requests and aspirations of the lover. The appeal to Yor is expressed through a
plea to Rind (the first stanza) and Saqgi (the second stanza), and in the remaining third and
fourth stanzas, the image of May, the song of May, the song of May express the central idea,
and the legendary obi is opposed to life, may is opposed to the flower and religion. Of these
contrasts, the mythical obi is better than life, and the heart is better than love, and the worldly
- living silver body - syimbar is better than lifeless "flower". In the ghazal, the beautiful spirit
is the leader, and the may not only express the signs of beauty, but also the love of life, joy and
happiness. "This kind of interpretation of mai is contrary to the meaning of mai in the concept
of Sufism, that is, pessimism, worldliness, renouncing the pleasures of the world, alhaq -
attaining the beauty of God, and attaining "phano mai" mortality” (F. Sulaymonova 194, p.
201).
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