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Abstract

The article talks about the regular use of phonetic repetition as a stylistic figure in the text of
Uzbek folk epics and their artistic and aesthetic functions. It has been clarified that each of the
artistic repetitions in the performance of Bakhshi poet has an important expressive-emotional
and aesthetic task.
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Introduction

Acrtistic repetition as a stylistic figure is actively found in the text of Uzbek folk epics, but it
has not yet been studied as an object of special research. It is true that in this regard, some
works in folklore studies have given remarkable opinions [1, 2, 4].

While studying artistic repetition on the example of the epic "Alpomish”, I. Yormatov divides
it into four (phonic, morphological, syntactic and logical-textual) groups and gives the
following conclusion: The issue of illuminating the artistic-aesthetic tasks in the interpretation
has been left out of the scientists' attention™ [1:127]. This idea is directly related to the language
of Fazil's epics. Bakhshi deliberately emphasized certain sounds, words or combinations of
words, phrases or sentences in order to draw the attention of the audience to some aspect of the
epic events, to exaggerate the content of the epic narrative, or to list certain things on purpose,
and in this way he was able to create beautiful examples of the art of repetition. At this point,
let's pay attention to the following texts from the "Balogardon” epic: 'ox ropuwuea ymoaii
mymawuo, 2ox oapéoati mowudb, oKuiom Oyica, 20X epiapoar aoauiud, Heya oapbauo oOen
owub emonmatiuy, baobaxm mozuea sconawub, Heua myH, Heua KyH UYL w0Opud Kapariou
(b.:23); banozapoon xananoapu oynacam, / banonrapnu necy nooyo xunacawn, / bano moeoa
bano uznab wpacan, / banonapnune xywanoacu o6ynacan (b.:30); bup neuacu Kynenuw
xywnaou, / bup neuacu 6eaun ywinab, / Xap 3unaoa kaoam mawinao, / Kenaémup 6y xanusnap
(b.:74). We see that some repeated units in the texts are not repeated only for appearance, to
give excitement to the fantastic images related to the activities of the epic heroes. The word
artist assigned an important expressive-emotional and aesthetic task to each of them.
Repeated units in the language of epics serve to fulfill special artistic and aesthetic tasks as a
means of shaping the text and ensuring its content and intonation integrity. More precisely,
"repetitions play an important role in keeping the text intact and conveying it to the listener or
reader. So, repetition is a kind of closed system that ensures the preservation of a text or a
fragment of a text. The mechanism of operation of this system is also very unique. This system,
originally used in the formation of the text, also helps to facilitate the execution process and
thus fulfills its second function. It performs another important task by providing the listener
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with a convenient understanding of the text and creating the possibility of long-term memory
retention. This miraculous tool appears in the epic texts sometimes in the form of sound, suffix,
stem, sometimes in the form of repetition of words and word forms. Sometimes these tools
appear one after the other, systematically, sometimes mixed, sometimes inversely, sometimes
they even emphasize their presence when they come hidden. The melodiousness created by the
repetition of these linguistic units also ensures the intonation completeness of the work. We
also agree with the comments made by the researcher Z. Yoldosheva about the linguistic
features of repeated forms in the epic "Kholdorkhan™ and we emphasize that they have found
their confirmation in the language of the epics involved in the object of our research.

We found it necessary to briefly describe the phonetic units in the language of Fazil poet's epics
and their specific features and artistic and aesthetic functions. Such units are led by a set of
phoneme repetitions within or between lines. These include examples of poetic syntax such as
alliteration, monorhyme, assonance. According to the character and location of repeated
phonemes in the text of traditional epics, there are divisions such as vowel and consonant
alliteration, monorhyme and assonance.

Alliteration, a form of repetition, is an important tool in text. This method, which is widely
used in ancient eastern poetry and is based on the musicality of sounds, is called the "art of
tavzi" in classical poetics ("ilmi bade™). Prose examples based on alliteration are actively used
in the works of Uzbek folk art, especially in the text of examples of quick saying and non-
saying in children's folklore (For example:bup myn mym, mymuune macuoa 6up myn mypn.
Tym mypnnu mypmu6 mypuboumu, mypn mymuu mypmu6 mypuboumu? Exu OK uoiinakka
0K KONKOK, KVK 4OUHAKKa KyKKonkoksuch as cyanosis).

We observed that there are two types of alliteration in the epic language: vocal and consonant-
like.

a) vocal alliteration is formed as a result of harmony of the words in the verse in the language
of epics by means of vowel sounds: See good, do not see evil / live long, do not die for many
years (B.: 39); In examples such as "Now my king, you please my heart” / Munday chogi
imayogin (F.Sh.:260), alliterative vocalism appeared through repetition of the sounds "o" and
"a" in the composition of words. Or let's take an example from other epics: fxwunux xyp,
EMOHIUKHU KypMacur / Kyn awazut, kyn uvureausayimaeur (b.: 39); Oumou woxum, cew
KyHenunenu xywinaeun / Mynoaii vosu xaénunenu mawnaeun (@.111.:260) In examples like Or
let's take an example from other epics: Kaoyn xuncane, kuzum myinaé oepaiun / I anupeun
KyHenunenu, oonam, ounratiun (JI.M.:308); Haponu kyn, oapoumnu kumea épaman / Aupunux
ymuea 6aspu nopaman (M.a.:8)In examples like Repetition of vowels - the phenomenon of
oxanance served to ensure mutual proportionality of vowels in the text, melodiousness and
emotional-aesthetic impact of each verse. So, vocal alliteration plays a very important role as
a stylistic factor that ensures the euphony, musicality, attractiveness and emotional impact of
the speech of epics;

b) consonantal alliteration as a form of phonetic repetition based on the harmony of consonants
is used more than vocal alliteration in the text of folk epics. The reason for this is that, firstly,
there is a large number of consonants in the Uzbek language, and secondly, if they do not
actively participate in the structure of one or another word, the text does not express semantic
meaning. The rhythmic repetition of one or two consonants in the words of the verse creates a
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unique intonation and melodiousness. Let's pay attention to: Hunxu wuunoa y3u xencan
cunauoup, / Toeywkon myéxau, mopon beanuoup (M.a.:13). We see that in this text, both
vocal and consonant alliteration are shown in harmony. In both verses of this text taken from
"Malika Ayor", a certain melodiousness was created in the text mainly through the repetition
of the "I" sound. Also, the vocalism of the first verse was manifested in the full proportion of
the vowels in the first, third and fifth words, and the melodiousness of the consonants was also
manifested in this proportion (through the repetition of the "I" sound). The second verse of this
example also has this feature. In the following example from the epic "Nurali" the sound "a" is
repeated ten times to create vocal euphony. However, the pronunciation of the "I" sound in
both verses with a tone and special emphasis ensured the dominance of consonant alliteration
in the text:Ana 6axop 6yaca, ouunap eyanap, / Xycnunenu xypeauwoa caipap Oyn6yanap
(H.:141) like.

In the course of the research, we observed that the following forms of phonetic repetition were
actively encountered through the repetition of consonants in the epic language:

1. Repetition of the same consonant sounds - through the phenomenon of alliteration. This form
of repetition can occur in different places in the text:Men kemapman 6ynoan 6owumnu oo, |
Vpmanean ymnapea sconumuu conu6 (5.I°.:28); / Jybynza 6owda ounexunnab, / Kapx Kyboa
KoaikoH — Kapkuniab (M.a.:16); Yukyp 30um, Kanomumoau kKatpunoum, / FOepyk 30um,
myézumoan moupunoum (H.:162) like.

2. By repetition of a consonant or the same sound (for example, m, n, b) in each word in the
verse:Men xam kapeoH, wuxkoum Pymuune waxpuoan, | Mony oasramnapum uneapu Kkemean,
| Men xam kapson 6owu sneumoa emean, | Menune kapsonnapum 0y cysoan ymean (b.1°.:50);
Hypanuea wiynoau natiza yzamou. / Hatizacu wy 3amon wynkopea emou, / Heua xutiumnu
mawiub oyn 3amon, | Hypanunune snou smuea 6omou. / Hypanuxon xacma KyHeIuH Xyunaou,
| Hatisanune mupuoan maxkam yuiiaou. / Hatizacunu mopmou suou «xananoap, / Haiizacu
muguoan cunou myxappap (H.:130) as.

3. By repeating the first verse of a four-line stanza beginning with a different sound, but all
three beginning with a different sound (A-B-B-B pattern): OQwa ropmoan kerean 6ynoa
mypaman, / Mexnam mopmuo, sxcagho uekub keraman, / Mapeymonunune xapuoopu oyraman, /
Mapzymon decanoa bouwum 6epaman (H.138); Kypub mypmoxaapum nozum, / Jlaviniu Kypunean
¢ypcamoa, / Jlapza mywud mumpap manam, / Jaiinu kanam xowtnu canam (J1.M.:286) like.
4. By repeating all three clauses of the four verses with a different sound, and the remaining
one with a different sound (in the form of A-A-A-B or A-A-B-A): Buimatiun 6eadab 6anoai
oanoou(p), / Bynoau axmox kau waxapoawn xenaou?! / By cysnu swumu6, ynoa kanusiap, /
Hneu boxka xapab 6apu scynaou (H.:136),; Busnapea pyxcam 6ep, Yamodoun mypacu, / Bunoux,
buzoaii mepean 2apud ynaou, / I'yncanamoau épum kumnap onaou, / bona-uaxam emum-ecup
oynaou (M.a:44)/1like.

5. Gemination is one of the phonetic methods actively used in the speech of epic heroes of
epics. In linguistics, this phenomenon is referred to as "double consonant”, "double consonant™
or "double consonant”, "folding consonants”. "It is very conditional to consider the
phenomenon of lengthening and doubling of consonants in the context of phonetic changes,"
writes H. Ne'matov and further: "but this phenomenon is similar to phonetic changes as it can
only occur in a single consonant between two vowels. Doubling occurs mainly in the sounds
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g, k, t, I that come between two vowels, and only when naming the numbers 2, 7, 8, 9, 30, 50.
These sonors can be pronounced both with a single consonant and with a double consonant.
The reasons for such duplication in the names of the numbers have not yet been revealed. But
namma, sKKa, kamma, sna, wakku, ykkuThe second t, I, k in the words like are historically
morphological indicators, and there is an opinion that the reduplication in them is the result of
absorption (adaptation)" [3:86]. By using consonants in the same position, the poet Fazil
managed to clearly describe certain changes in the psyche of the epic heroes in the epics he
sang. We will limit ourselves to quoting some words and texts from the "Balogardon™ epic to
prove and complete the stated opinion: 6auua, 6auuazap, 6apaxanno, aunuxianub, woppaxa,
xazjulacane, asjxcaijiu, myKKAHJMAPpHUHZ, JHCUHHU, ammopiucuru, usuuap, MAaH3ujiu,
oyeyana6d, Okkuzoan kabunap. Macanan:210a eamumnu eb, 6a44a2apHuHe MUIUHU YP2AHUO
0y epea xencam Oynap 20u, / 0eb yiunana-yunawa waxapea kupou (b.:67); Busnuku
HOMABKYIYuIuK 0ynou, Aeasnune ynkanazawu myepu xeaou. Kunnu peviiuxka xemean
akaumu3z (b.:60); Emcam Oeiiou dDpamnune yopbozuea, / bapakanno Yambunnune Kyuoauea
(6:90); lysynnab kouou 6y napunap, / Kypkkanuoan ysunu ypap (b.:95),; ’Kon wupun napca.
«Xaannacam banoeapoon eb Kysaou!» — 0eb ymau, my3nu moaapoau Ky3 omMud ouzyHua ymuod
bopaémup (b.:32) like.

So, the art of alliteration in the language of the epics that we examined was actively found in
vocal, consonant and their mixed forms. Alliteration served to create harmony between verses
and words within verses to ensure aesthetic impact, to draw the listener's attention to the events
in the epic image of the folk song.

¢) Monorhyme is a stylistic method related to the theory of rhyme, and is based on the rhythmic
repetition of the same sounds in the middle or at the end of the verses. This method is actively
encountered in the text of Fazil poet's epics:boeda ouunap eyneynuanap, / I'viea spawap
Humyanap, / Pacmaoa xocub 6auyanap, / bunmac uwun oup neuanap, / Tavaum oneun 6ex
6auvanap. / Mexnam mopmué 6ynoa xeaud, / Momonz cenza yiun kumub, / Yiun kypcamap
Kuz oynu6 / Momone kuz 6ynou, xkuz 6ynou (b.:43); Aumean eannune noémunu 6uncan-a, |
bynoa mypma, yn manzunea 6opcan-a, / Tunoa wepnu 6upop menub kypcan-a! (M.a.:107) like.
g) Assonance is a method that belongs to the types of phonetic repetitions according to the
quality of sound, and it is related to the theory of rhyme, like monorhyme: "Crown and need"
in the text such as "Bashingin kiyibsan, murrai toji, / The one who saw the flower yuzyngdi
need" (M.a.:8) in his words, the repetition of the sounds o, j and i was mutually harmonious
and formed a rhyme. Or we can observe that the rhyming words in the following verses taken
from the epics "Malikka Ayyar" and "Balogardon™ served to harmonize with each other
through the repetition of vowels and consonants: /ywmannap xecmacun manoan 6owmumnu, |
Cynammacun 2asda 6unan rowumnu (M.a.: 32); Viinaiivan, mypaman 6ynoa mynzoiiué, / Xeu
Ma0ao Koamaou mapoona 20uuo, / Kusun wosum savgaponoaii capeauué (b.I°.:6)like.

In summary: 1) phonetic repetitions are one of the stylistic figures actively involved in the
organization of the linear form in the text of epics; 2) forms such as phonetic alliteration,
monorhyme and assonance in its composition are considered functionally-methodically
unifying ring as the nature of repeated sounds; 3) these stylistic forms are characterized by the
fact that they create the same tone between the interwords in the verse and the rhyming words
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in the verses; 4) Such leading features in the nature of phonetic repetitions served to further
enrich the methodological features of the epics involved in the analysis.
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